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hot off the

Graeme Press
Territorial Music and 
 Creative Arts Coordinator

Public transport and 
I don’t go together 

much! It would make 
good sense to catch a 
train or bus from time 
to time, but I just don’t.

However, the other 
afternoon I happened 
to fall upon the need 

to catch a train to the city. Now the journey 
was pleasant enough, but I was amazed at 
how things have changed. It was a busy time 
and the train was crowded. People everywhere 
were in their own worlds – plugged in and 
tuned out! Whether it was mobile phones, 
ipods or some other form of mp3 player, most 
people appeared to be in a world that required 
absolutely no interaction with anyone else. Their 
private worlds centred on their own musical or 
communication preferences.

It dawned on me that in recent times there 
has been a drastic change in the way people 
listen to music. Listening to music is no longer 
an art form that is shared with others. The 
current trend heads towards isolated moments 
and personal preference.

There are some obvious exceptions such as 
concerts, shopping mall elevator “muzak” and 
dare I suggest, the preferred high-volumed 
sub-woofers in some bouncing cars as they wait 
rather impatiently at traffic lights. 

But any observant onlooker will notice that 
many people in today’s world are “plugged in 
and tuned out!”

Today I don’t even need to leave home 
to experience the music of my choice. I can 
download my favourite music from any number 
of online sites, synchronise to my ipod and 
listen to my heart’s content, either at home or 
wherever I go. 

My preferred choice of Christian worship 
music is readily available as well and all of this 

can be done without sharing any of it with 
another soul.

This creates a great challenge for me as a 
church musician. The reason that I love to make 
music and sing is because I have a song to share. 

In this issue of Creative Ministry I have the 
opportunity to reflect on my journey with the 
Sydney Staff Songsters over the last 20 years. 
One of our main objectives has always been to 
communicate and engage with others. We have 
worked hard on this right from the outset.

Over this 20-year period, there has been 
a desperate need to stay progressive in the 
way we approached this. In the world today, 
communication is challenging. It’s changing 
rapidly, but I want to take this opportunity to 
encourage our church musicians to make every 
effort at maintaining the desire and ability to 
share the song that we have been given.

I John 1:3 says: “We proclaim to you what 
we have seen and heard, so that you also may 
have fellowship with us. And our fellowship is 
with the Father and with his Son, Jesus Christ.”

Our meetings and services continue to be 
at counterpoint to the way music is privately 
devoured today. Music continues to be a shared 
experience in our halls because God has given us 
the song to share.

And what is that song?
Songwriter Randy Vader suggests “that 

this SONG is the source of all music. It’s the 
reason for music. It’s the only source for hope 
in this world. It will survive my mastery and my 
mistakes. It is not dependent upon my favourite 
tempo or my preferred harmony or volume. We 
sing because we have the SONG to share and 
that SONG is Jesus, Messiah, Blessed Redeemer, 
Son of God.”

I like that! May we never forget that we are 
the singers and not the SONG. And it is a SONG 
that we should not keep to ourselves. So, plug in 
and sing out!

Godspell gets a standing ovation 
after being performed at The 
Salvation Army Australia Eastern 
Territory’s “Uprising” weekend. 
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Plug in and sing out!



the Big  
           picture The cast of Godspell left the stage to a standing ovation, led by 

Territorial Commander Commissioner Linda Bond, after its 
penultimate performance of the popular musical, held at The Salvation 
Army Australia Eastern Territory’s Uprising weekend last month.

 Director and producer Franc Lipovic created a unique adaptation of 
the 1970s musical for the Army, with the show enjoying a week-long run 
at Petersham Corps in the lead-up to Uprising. Almost 2000 took the 
opportunity to view Godspell across its eight-performance run.
 The musical presented the gospel in a colourful, vibrant and lively way. 
Jesus, played by Phil Gough, taught his disciples lessons from the Gospel such 
as the parable of the prodigal son, the parable of the good Samaritan, and the 
sermon on the mount. The stories were acted out or sung through charades, 
mini-drama, finger puppets and a variety of other interesting techniques. A 
second group of actors represented the crowd that followed Jesus when he 
ministered, and their reactions prompted the audience’s.
 The crucifixion of Jesus was a sobering and poignant moment of the 
musical. The accompanying music and lighting combined with the skill of the 
actors, created a scene which portrayed the hurt, anger, grief and sadness the 
disciples would have experienced as they witnessed the death of their Lord.
 The silence that followed this particular scene allowed the audience an 
opportunity to reflect, before the performance ended with a celebration of the 
resurrection of Jesus.

Musical casts  
its own spell
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Twenty years is a notable achievement 
in ministry, whatever the environment 
in which it is served. It reflects 
acceptance by and the respect of those 

you are ministering to, and demonstrates the 
discipline and perseverance of those involved 
in the ministry.

It’s an achievement worth celebrating, 
but while the Sydney Staff Songsters, who 
mark their 20th anniversary this year, can be 
justifiably proud of their history, their leader, 
Graeme Press, is just as keen to focus on the 
now.

“The best experience, the most powerful 
experience, is the one I'm currently having,” 
he says with enthusiasm. “People ask me, 

‘what are the highlights?’. I say, ‘last Monday 
night’s rehearsal’.

“Experiencing the truth, the song, the 
music, the notes, the sound that comes 
around it, the whole spirit of the song ... 
there’s nothing better than being in the 
moment.”

It’s not that Graeme doesn’t respect 
history; far from it. It’s just that he isn’t 
interested in dwelling on the past unless that 
experience is used to empower for the future.

from role model to ministry
In 1989, then-Australia Eastern Territory 
Commander, Commissioner L. Roy Lovatt, 

invited Dr Ron Smart, the Principal of The 
Sydney Conservatorium of Music, to form the 
Sydney Staff Songsters. After much prayer and 
thought, Ron agreed to do so.

“And it was a wonderful eight years of 
ministry that I enjoyed as the Sydney Staff 
Songster leader,” Ron says.

“The formation of the songsters was 
God-inspired, and his will was carried out by 
Commissioner Lovatt.”

There was some initial apprehension – the 
Australia Eastern Territory had never had a 
staff songsters group before – but it quickly 
became clear to Ron that the Sydney Staff 
Songsters were dedicated to their music 
ministry.

“The staff songsters were a committed 
group of talented singers who loved the Lord, 
loved to sing and loved to be involved in a 
music ministry internationally through The 
Salvation Army,” he says.

“It was imperative that each songster 
was committed to their corps and I believe 
that this aspect of their ministry was truly 
achieved.”

The very first song the Sydney Staff 
Songsters sang in rehearsal, More Than a 
Song, has become their theme over the years. 
The song asks God to use the words that the 
songsters sing, for his glory.

Graeme says that Ron had a reputation for 

being innovative and creative, and the early 
days of the songsters certainly reflected his 
influence. 

“It started as a role model songster group 
... people saw it as fresh, new and different,” 
explains Graeme who was deputy songster 
leader in those days.

“We were always looking for new ways to 
communicate and engage with people. So I 
think that is what we were trying to do [back 
then], to try to pave a new way for groups that 
already existed. So in that sense it was a role 
model group and it was successful, I believe.”

Ron believes emphatically that the Sydney 
Staff Songsters inspired other Salvationist 
groups to realign their approach to music 
ministry. He also believes their ministry in 
song achieved the purpose of bringing the 
Lord to the world.

Midway through 1995, however, the group 
went into what would be an 18-month recess. 
Graeme was in the United States during this 
time but, in early 1997, then-Commissioner 
John Gowans, who was Australia Eastern 
Territory Commander at the time, asked 
him to return to Australia and reform the 
songsters. Graeme did and he has been the 
songster leader ever since.

Part-way through their journey, the 
songsters underwent a significant shift in 
focus. Instead of viewing themselves as a role 

model group, they wanted to intentionally 
focus on their ministry.

“In finding our ministry we’ve sort of 
created a positive communication and 
engagement through singing,” says Graeme. 

“Our focus shifted to become more centred 
on being a worship-leading choir. And that’s 
how I see the staff songsters, as being almost 
like positive agents of worship, through 
singing.

“And when it all comes together and is 
blessed by the Holy Spirit and the ministry is 
all about him and his truth and his love, then 
[the Sydney Staff Songsters] become a really 
powerful tool.”

an engaging experience
The influence of the Sydney Staff Songsters is 
far-reaching. “We’ve inspired and motivated 
many individuals and leaders,” Graeme says. 
These leaders can be found in various corps 
across Sydney, as well as in other parts of the 
world, in particular the US and New Zealand.

The Sydney Staff Songsters have travelled 
extensively throughout Australia, and have 
made international tours to the US, Canada, 
New Zealand, Russia and the United Kingdom. 
These trips have included interaction with, 
among others, the Melbourne Staff Band, New 
Zealand Spirit Song, the International Staff 
Songsters, and the Canadian Staff Band. 

Reflecting on the years that Graeme 
and Ron have journeyed with the songsters, 
neither man solely emphasises the big 
concerts and performances. Instead, they 
speak warmly of the times that they saw God 
move, or the songsters connect and engage 
with individuals and congregations, and, of 
course, the music.

The songsters have adopted sign 
language on several occasions as part of their 
performances. Reflecting on a time that this 
created a significant connection, Graeme 
says, “we found out there was someone [in 
the congregation] who was hearing impaired 
and all of a sudden [when they saw the sign 
language] their eyes lit up.”

Another personal highlight for Graeme 
was when the songsters sang at an aged care 
home in Canada. “To see the staff songsters 
just sitting around the floor, holding hands 
with some of these old people and singing 
these songs, is a lasting memory for me,” he 
says.

Ron recalls a trip to Russia in 1994 when 
the songsters helped to open doors for The 
Salvation Army in that country by singing in 
high-security jails and orphanages that the 
Army had previously been denied access to. 

Another poignant moment for him on this 
particular trip was singing at the Australian 
Embassy in Moscow, to an audience >>>  

The Sydney Staff Songsters is celebrating its 20th birthday this year but, as 
JULIA HOSKING discovers, the Songsters' ministry is only just beginning

“We don’t want people 
to be just entertained, 

we want them to 
actually experience 

who we are and why it 
is important to us.”

Stillmuch 

song
athan
more 
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Clockwise from top left: 
Matthew Pethybridge 

"loves" being part of 
the staff songsters; the 
group in 2009; with the 
Canadian Staff Band.
Photos supplied
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which included influential Russian personnel, 
and seeing many of them moved by the Holy 
Spirit.

Ron cherished the time he spent as leader 
of the songsters, watching them minister to 
others and furthering their own spiritual 
journey.

“The joy of leadership of the group, the 
interaction with each of the wonderful staff 
songsters and opportunities for ministry 
with them all, was so inspirational that God 
filled us with his love and we were able to 
share it in ways we could only previously have 
dreamed of,” he says.

Seeing the Sydney Staff Songsters engage 
with a song on a personal, spiritual level is 
one of the most rewarding experiences for 
Graeme.

“One of the things that is a real highlight 
is seeing members of the group grab hold of 
a truth within a song. So we might be singing 
something and you see someone obviously 

just lost in the moment. For me, that’s a 
highlight.”

only the beginning
Graeme acknowledges that the Sydney Staff 

Songsters are still a “young” organisation.
“We are only 20, not 100, we are only just 

out of our teenage years so really, we are still 
growing,” he says.

For this reason, the group holds regular 
meetings to consider its future direction. 
Discussion points that emerged at the most 
recent meeting were concerned with inspiring 
worship within the church, how their efforts 
could be more evangelical and how they were 
contributing to The Salvation Army’s mission 
of serving suffering humanity.

The songsters also recognise they need to 
be more intentional about journeying with 
people. 

“When we go to a place, we’re there for a 
weekend and then we go. We have to be more 

important to us,” Graeme explains.
“When we first started, in the early ‘90s we 

led from the platform and that was right for 
that time, but now it has developed, we seem 
to be doing more amongst the congregation. 
We try to engage and give people an 
experience of real people on a spiritual 
journey, real people who face the same issues 
as everyone.

“The music brings us together and it is 
that discipline that brings us together to 
sing these songs and to communicate, that 
somehow transcends those problems. We sing 
about this faith and this trust and this God, 
and we have to be real about that. Too many 
times people just sing words. We have to be 
real and we spend time making sure we are 
real about the songs we sing.”

The past 20 years for the Sydney Staff 
Songsters have been memorable; the next 
20 can be even greater. For Graeme Press, 
however, that’s not the most important thing. 
It’s being content to enjoy the moment that 
really matters, “because music is something 
you make, it is something that you are doing 

... now!” 

Interested in finding out more about the Sydney 
Staff Songsters and what they are up to? Visit 
their new website at: www.salvos.org.au/
sydneystaffsongsters

Julia Hosking is a staff 
writer for Pipeline and 
supplements

How the songsters are celebrating 

To mark their 20th birthday celebrations the Sydney Staff Songsters will 
release a magazine in late August.
The magazine will celebrate where the group has come from, what it 

is today, and the journey it has taken. It will include personal reflections 
from songsters about their favourite memories, songs, moments and what it 
means to have been or still be, a part of the group.

The Sydney Staff Songsters will also present an evening with Broadway 
actor Rich Swingle, who will present a one-act, one-man play interwoven 
with music, called The Revelation. The performance is based on the last book 
of the Bible, Revelation, and examines the apostle John's experience on the 
island of Patmos and the visions he had regarding the glory of heaven.

Tickets for this event will be available from any staff songster or from 
Christine Plumridge on (02) 9266 9570. 

More than just music

By SCOTT SIMPSON

“We have an international reputation and with that international 
reputation comes an international responsibility!”

Sydney Staff Songsters leader Graeme Press likes to use this as his 
catchphrase for the group, determined that its focus goes well beyond 
achieving musical excellence. And they are far from empty words.

For a number of years a percentage of money from sales of Sydney 
Staff Songsters CDs has gone to support projects in Africa. All money 
raised is given to The Salvation Army Australia Eastern Territory’s Child 
Sponsorship Department which is involved in administering these 
projects.

In 2006, almost $20,000 was given to a library refurbishment 
project at the Matumaini School for the Handicapped in Dar-es-Salaam, 
Tanzania. A tiny, one-room building was transformed into a quality 
complex which, most importantly, allowed access for the first time to 
many of the school’s disabled students who had previously viewed the 
library as off-limits.

Earlier this year the Staff Songsters took on another project, this 
time at the Thika High School for the Blind, near Nairobi in Kenya.

“The school has been badly in need of funds for some time, to buy 
braille machines and new braille paper,” says Major Nancy McLaren, 
coordinator for the territory’s Child Sponsorship Department, who 
visited Thika last year.

“For a number of years the staff songsters have been giving our 
department $200 every month for these projects in Africa. It’s an 
ongoing commitment from the songsters and it makes such a difference 
to these children’s lives.”

proactive in providing material before we visit 
a corps and after we leave,” Graeme says.

One of the more important roles of the 
Sydney Staff Songsters is to share music with 
others. Graeme asserts that “music exists to 
be heard by other people”. God gave us music 
and, he believes, it should be shared en masse. 
However, in the 20-year life span of the staff 
songsters, society’s concept of and attitude to 
music has changed.

“Music was always something that was 
shared, but now you plug in your ipod. It has 
become a very personal thing, people plug in 
and tune out and that is creating some new 
challenges,” Graeme says.

In order to actively share music the 
songsters try to engage with congregations 
and offer an experience, rather than exist to 
just provide entertainment.

“We don’t want people to be just 
entertained, we want them to actually 
experience who we are and why it is 

Graeme Press (above left) has led 
the Sydney Staff Songsters since 1997. 
Graeme (above) takes the songsters 
through a rehearsal, an experience he 
descibes as one of the most satisfying 
aspects of the job. Photos supplied 

Ron Smart (above, far right)
led the songsters on a tour of 
Russia in 1994, a trip which he 
described as a high point of 
his time with the group. The 
songsters have performed in 
many venues internationally.
Photos supplied 



Creative Ministry wants to hear your views on this subject. write to us at: Po Box 
a435 Sydney South nSw 1235, or email: eastern.editorial@aue.salvationarmy.org 

I can remember an occasion when I returned to a corps I 
had not been to in quite a long time and was astounded 

by the clutter in the place. I thought to myself, “I couldn’t 
work here – it’s just too cluttered and messy”.  I asked a leader 
in the corps, a friend of mine whom I respect deeply, “how do 
you handle all this clutter?” His brief reply stopped me in my 
tracks. “Peace-time issue.”

My understanding of his response was that he didn’t like 
the clutter, wasn’t happy with it, but was prepared to overlook 
it “in the heat of battle” because it wasn’t an issue worth dying 
for.

The words I am about to write don’t sit well with me 
because I am convicted by my own sudden insights.

Salvation Army – Tim Gittins – if you have time to argue, 
debate, whinge, whine, gossip and complain about whether 
your uniform is a dress uniform or battle fatigues you have no 
argument to make. 

For if you have time to argue, you are not at the battle 
lines, you are not even in a communications room or a control 
room. You are in a withdrawn, stood-down, safe, comfortable, 
social setting which has no bearing on any battle.

Salvation Army, return to the battle lines. Fight the enemy 
at whatever front you find him and identify yourself so it is 
clear on which side you fight. 

If your “fatigues” need to blend into a desert, then identify 
yourself clearly and wear the shades of the desert. If the 
battle takes you to a forest, then identify yourself clearly and 
wear the colours of the forest. If it is an office or a beach or 
a skate ramp, if it is Kings Cross or Chatswood or Hobart or 
Rockhampton, identify yourself so you cannot be mistaken 
and march forward into your battle ground dressed for your 
battle.

The iconic words of our founder William Booth ring clear 
in moments like this. “While women weep as they do now” … 
I’ll dress? “While children go hungry as they do now” … I’ll 
debate?  “While men go to prison in and out, in and out as 
they do now” … I’ll rebel against the system?  “While there is 
a drunkard left, while there is a poor lost girl upon the streets, 
while there remains one dark soul without the light of God” … 
I’ll demand conformity to the very end?

Perhaps he’d prefer we focused our fight “against the 
rulers, against the authorities, against the powers of this dark 
world and against the spiritual forces of evil in the heavenly 
realms”.

Captain tim gittins is Canberra 
City oasis Corps officer

The culture of Australia has changed and is changing. 
You just have to look at the variety of takeaway foods 

on offer these days as evidence of  the changing times and 
growth of new cultural groups.

The point is, what suits one culture may not suit another. 
If you want to sell a product to a particular cultural group you 
need to do your research so that what you sell, and the way 
you sell it, does not offend your market!

It’s the same with what we do as Salvationists. We have 
to be culturally sensitive to the people we are influencing for 
Jesus. The fact is we have an influence whether intentional 
or not. The influence can be a positive one that helps people 
move forward on their journey of faith or it can be negative 
and a hindrance. The Gospel is the constant. 

We need to ask questions about all the things we hold 
dear as Salvationists. What does this mean in the culture we 
are endeavouring to influence for the Gospel? How will this 
be interpreted? Will it be a positive influence or negative? 
For instance, will a noisy open-air meeting outside student 
housing at 9am on a Sunday be received with love and 
understanding? Will a loud contemporary band having a jam 
session at 11pm on a weeknight be received with the same 
love and understanding from the early rising blue-collar 
workers trying to get some sleep? 

The question of uniforms and uniform wearing needs 
to run through the same cultural filters. What may be 
appropriate here may not be so appropriate there. The need is 
to choose the right tool for the right job at the right time. As 
with tradesmen and their tools we need a variety of uniforms 
that are appropriate for the task. With that I would suggest 
that uniforms be uniform. We need to be able to present 
in a style that is sympathetic to the very concept of what a 
uniform is.

So how does this relate to the question of only wearing 
uniform in prescribed situations? Think of the cultural norms. 

In one culture a newcomer to worship may see the person 
wearing uniform as someone with standing and credibility 
on faith issues. Another may see the number of people in 
uniform as a sign of security and strength. In some cultures 
the wearing of uniform may need to be understated if mission 
is to be supported.

The primary concern is our mission. How will this action 
be interpreted in the culture we are endeavouring to influence 
for Jesus? The best counsellor on that is the Holy Spirit.

  To Be or Not To Be ...
 A feature story that appeared in an  

issue of Creative Ministry last year carried the quote, ‘Salvation Army soldiers should  
be banned from wearing their uniforms unless they are actually doing something constructive for the 

Kingdom while wearing it’. Has The Salvation Army uniform become merely parade dress or  
does it truly remain ‘battle fatigues’?    

major elwyn grigg is 
divisional mission and 
resource team Leader, 
greater west division
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The Sydney Youth Band has been 
performing and touring Australia 
since its inception in 2001. 
Later this month, the band will break 

new ground with its first international trip, to 
Papua New Guinea from 10-20 July. 

Late last year an invitation was received 
for the band to visit Chile, in South America. 
The Salvation Army has been active in Chile 
for 100 years and the youth band was asked 
to perform as a part of centenary celebrations. 
The prohibitive cost of the trip, however, 
ultimately led to the invitation being turned 
down.

The Army’s Australia Eastern Territory 
Chief Secretary, Colonel James Condon, 
suggested the band visit Papua New 
Guinea instead, primarily due to the many 
connections and contacts the territory has 
there. 

The tour was confirmed within a day and 
an itinerary developed a few weeks later.

Not only will the band be playing at 
various venues but it will also engage in 
practical ministry with local corps. Sydney 
Youth Band leader James Hill says band 
members will take a “hands-on approach” to 
the mission trip.

Captain Stephen Briggs, Sydney East 

and Illawarra Divisional Youth Secretary and 
chaplain to the Sydney Youth Band, says the 
tour is also an opportunity to build Salvation 
Army relationships and encourage bands in 
Papua New Guinea.

On most days of the trip the Sydney 
Youth Band will perform at a variety of 
locations. 

This will include outreaches in parks and 
villages, performances at schools, a youth 
rally, and several church services in Port 
Moresby. 

It will also be leading music workshops, 
joining with the Koki Corps band in Port 
Moresby, and participating in Salvation Army 
ministries in Kainantu where The Salvation 
Army Leadership Training centre is based.

There will also be some time for taking 
in the sights including an excursion to the 
Kokoda Track. 

The Army’s Secretary for Program in 
Papua New Guinea, Major Kelvin Alley, says 
the excursion “is designed to give the Sydney 
Youth Band a small taste of the Kokoda Track 
and to also experience something of The 
Salvation Army service legacy of the track.”

Twenty-nine members of the Sydney 
Youth Band will make the journey to Papua 
New Guinea.

itinerary
friday 10 July
Fly to Port Moresby.

Saturday 11 July
Fly to Eastern Highlands to take part in a 
traditional feast hosted by the local Goroka 
Corps and present an evening concert.

Sunday 12 July
Sunday worship at Goroka and gospel 
outreach in the central park of town.

monday 13 July
Village gospel outreach at Kainantu and at 
nearby village of Berola.

tuesday 14 July
Morning: Insights into Salvation Army 
ministries in and around Kainantu.
Afternoon: Fly to Port Moresby.

wednesday 15 July
Gospel outreach at Kila Kila government 
high school, and at Koki school.
Combined band practice with Koki Corps 
band.

Thursday 16 July
Visit to the Kokoda Track including former 
village of Uberi (location of The Salvation 
Army hop-in tent).

friday 17 July
Morning: Perform at Boroko Primary School 
assembly.
Afternoon: Outreach in Boroko shopping 
area/market place.
Evening: Youth rally led by Sydney Youth 
Band. 

Saturday 18 July
Morning: Youth event including workshops 
on music, music leadership, worship, Bible, 
etc.  
Afternoon: Praise and worship incorporating 
divisional worship team for Port Moresby. 

Sunday 19 July
Morning: Band to split into three to lead 
worship at three main corps in Port Moresby: 
Koki, Hoholo and Boroko. 
Afternoon: Gospel concert for combined 
corps at Territorial Headquarters.

monday 20 July
Fly to Sydney.

Sydney Youth Band 

to tour PNG

By JULIA HOSKING
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The haunting yet comforting 
melody of Love Cannot Fail comes 
afresh to my ears and God draws 
near to me and blesses me.

A quick glance at the CD booklet 
leads me to discover that Richard Phillips 
has not produced a solo album, as the 
external cover might indicate, but is 
joined by friends and colleagues. 

I enjoy hearing the instrumental 
accompaniment, but feel that the piano 
is occasionally obscured by the depth 
and volume of the other contributors. 
However, I would offer words of 
appreciation for the sensitive additional 
instrumentation in the Prayer Of Jabez, In 
His Time and Praise You. 

In these pieces, particularly, the 
balance is excellent and the added parts 
bring a warmth of tonal colour that 
supports and affirms the solo.

Since I received this CD for 
review, others in my family have had 
opportunities to listen. I have watched 

their reactions and been encouraged to 
recognise that the preparation of this CD 
has created a recording on which there is 
something for everyone. From the compelling 
music and the associated words of I’ll Follow 
Thee to the bold and stirring music of The 
Flag Of Freedom, Richard presents a rounded 
selection of music that has been used to bring 
glory to God within The Salvation Army. 

With regard to the technical skill 
demonstrated, I hear in Richard’s playing a 
wonderful blend of confident dexterity and 
gentle sensitivity to the associated words. 
Coupled with this characteristic playing is 
a real sense of joy. This is seen particularly 
in the music of the old songs Joy, Peace And 
Happiness and Put Your Hand In The Hand. Of 
course, those who can appreciate the technical 
ability required to present music by Rimsky-
Korsakov will enjoy Flight Of The Bumblebee.

My personal favourites are those tracks 
where the piano is permitted to be the solo 
instrument. Orsborn Selection, Somebody 
Prayed For Me and Esher are beautiful examples 

of this and the words of prayer and personal 
experience are deeply moving and challenging. 

Inspirations is available from the Salvationist 
Supplies store in Sydney or online at www.
salvosuppliessyd.com for $33.20.

Review by Captain Donald Montgomery (North Shields, UK)

Inspirations 
featuring Richard Phillips

C D  r e v i e w s

A new youth-focused worship 
album will be released by The 
Salvation Army’s Australia 
Eastern Territory later this 

month. 
The South Queensland Division’s 

quarterly divisional youth event, FUEL, 
will launch the latest offering, You Are My 
God, on 25 July.

The album’s title comes from one of the 
12 tracks on the CD and is based on Psalm 
18. All of the songs on the album are rich 
in theology and reflect the mission of The 
Salvation Army.

Nathan Rule, who wrote the songs, 
worked with the FUEL worship team in 
recording and producing the album. 

He hopes that it will “be a catalyst for 

other writers to come out”.
“Our prayer and hope is that You Are 

My God is something that young people 
would engage with,” Nathan said. 

Young people in The Salvation Army 
will be encouraged to take ownership of 
the album with the aim that corps across 
Australia will use it in their services.

You Are My God can be purchased 
at FUEL, from the South Queensland 
divisional youth department, and on the 
FUEL website.

An accompanying book containing 
song lyric sheets, guitar charts and lead 
sheets, as well as a commentary on the 
songs, will also be available.

For more information, go to www.fuel.
salvos.org.au – Jh

Filling up on FUEL for worship
Compilation album

How Can I Keep From Singing is 
The Salvation Army Sydney Staff 
Songsters’ latest CD.
The album is intended to encourage 

listeners to reflect on their spiritual walk and 
engage with their Heavenly Father.

“The rhetorical question ‘how can I 
keep from singing’ is more a statement 
of exuberant testimony than a question 
searching for an answer,” explained Sydney 
Staff Songsters leader Graeme Press about the 
choice of title for the album. 

The music on How Can I Keep From 
Singing is a collaboration of different 
genres and sounds with praise and worship, 
contemporary Christian music, and significant 
hymns of the Church. 

It is intended to appeal to a variety of 
people so that listeners can experience God in 
an individual way.

There are songs by Chris Tomlin, Kim 

Noblitt, Chris O’Brien and Issac Watts. 
Some of the songs were rearranged by 
Graeme to create a fresh sound and to 
allow the choir to engage with the music.

Featured Salvation Army musicians, 
Joe McIver on violin and Major John 
Wiseman on piano, help to create the 
album’s meditative feel.

“If you want to sit down and take some 
time to reflect on your spiritual walk and 
have moments of reflection ... these songs 
will be helpful,” says Graeme.

Tracks include How Can I Keep From 
Singing; My Jesus, I Love Thee; Now Is The 
Time; Somebody’s Prayin’ Me Through; and 
When I Survey the Wondrous Cross. – Jh

How Can I Keep From Singing is available 
from the Salvationist Supplies store in 
Sydney or you can purchase it online at 
www.salvosuppliessyd.com for $25.

How Can I Keep From Singing 
Sydney Staff Songsters

View from The Collaroy Centre

The Collaroy Centre  Sydney, Australia  21-25 September 2009

Brengle Create will be a unique opportunity for creative Salvationists to immerse 
themselves in holiness teaching, and explore ways to communicate it for the 21st 
Century. Gather with songwriters, artists, movie-makers, writers and others from 
around the world. Learn to inspire!

International guest presenters:

Invitation to …
A forum for creative people in The Salvation Army

Darlene Zschech  
The Holy Spirit and Songwriting
Darlene Zschech is recognised 
throughout the world for her worship 
leadership and songwriting

Major Dr Alan Harley  
The Doctrine of Holiness
Alan Harley is a lecturer in the Australia Eastern Territory’s 
Spiritual life Development Team. He was formerly Vice 
Principal and Senior Lecturer at the Territory’s Booth College.

l e a r n  t o  i n s p i r e  brengle 
CREATE 

B R E N G L E  I N S T I T U T E  

Lieutenant-Colonel Janet Munn  
The Spiritual Disciplines
Janet Munn is the international 
Salvation Army’s Secretary for Spiritual 
Life Development

Dr Roger Green  
Biblical Holiness
Roger Green is Professor and 
Chair of Biblical and Theological 
Studies, Gordon College, USA

REGISTER NOW for Brengle Create, the 2009 event that will empower your life 
and ministry for the future. GO TO: www.salvos.org.au/brenglecreate

Brengle Create is an initiative of The Salvation Army Australia Eastern Territory

PLUS: A variety of inspiring and experienced 
local speakers from across the generations.

Special guest presenters:
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At just the tender age of four, Trevor 
Hodge’s parents decided it was time 
for their son to learn a musical 
instrument.

“My parents gave [my brother and I] the 
choice between a piano and an organ. I picked 
the one with the buttons,” he says laughing.

It was to be the beginning of a passionate 
and ongoing love affair with music.

Keyboards mastered, Trevor went on to 
learn and play trombone in his school band. 
Guitar was next and then, just a handful 
of years ago, he volunteered to fill in as a 
drummer for his church’s praise band. His 
offer accepted, Trevor then spent the next 
week teaching himself how to play a drum kit.

Over the years his wide-ranging and 
undoubted musical talent has been lent to 
concert and jazz bands, but contemporary 
music remains his main interest. He has also 
written and recorded songs, both as part of 
a band and for worship compilation albums. 

Earlier this year, Trevor produced his first solo 
album, Bring You Praise. 

He’s come a long way since becoming a 
Christian in his late teens.

handing over control
Sitting comfortably in the lounge room of 
the two-bedroom flat he shares with his wife, 
Fiona, in Sydney, Trevor, now 32, talks eagerly 
about how he made the decision to accept 
Christ as his Saviour. 

“In 1994 I went to a youth camp run by St 
Paul’s [Anglican] Castle Hill ... and literally I 
was chasing a girl. But there were also some 
[Christian] friends of mine from school there. 
They had been praying for me for years and 
their witness had been affecting me for years 
as well.”

Trevor explains that throughout his 
childhood and teenage years he’d developed an 
intellectual knowledge of who Jesus was but 
at the camp he was challenged to think about 

who was actually in control of his life. 
“I sort of realised that the best person to be 

in control of my life was the one who created 
it and knows all and sustains it, and so it was 
at that point that I gave control over to Jesus,” 
he says.

After leaving school, Trevor enrolled at the 
University of Western Sydney, graduating in 
1997 with a Bachelor of Arts in Music.
While studying at university, he also pursued 
other musical avenues. He wrote and recorded 
songs for a St Paul’s Castle Hill worship 
album, Great Is Your Love, and formed a band, 
Speaking of Sarah, with some of his mates 
from the music ministry at St Paul’s.  For 
seven years Trevor played with Speaking of 
Sarah at churches, in pubs and at youth events. 
They recorded three albums, the second of 
which got picked up by Micah Records and led 
to, as Trevor says, “a major US tour ... of Los 
Angeles”.

The band aimed for excellence in its  

Trevor Hodge was learning about 
music before he had learnt to 
read and write. JULIA HOSKING 
talks to one of the Christian music 
industry’s rising talents about 
God, theology and his debut solo 
album, Bring You Praise

Pushing  
right 

buttons
the  
all 

Trevor is studying a theology degree (top left) that he says has helped his songwriting;  
and (above) he plays most of the instruments on his new album. Photos: Shairon Paterson

>>>
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Trevor Hodge – Bring You Praise  
By Peter march

Trevor Hodge’s debut solo album 
Bring You Praise has been a long time 
coming.

Having been composing and 
producing Christian music for and 
with other groups for the better 
part of a decade, Trevor has finally 
decided to get himself in front of the 
mic and show us what he’s got!
With a promise to deliver “deeply 
theological songs [that are] vibrant 
and stirring and passionate,” Hodge 
certainly doesn’t disappoint on Bring You Praise.

The opening track He has Risen primes the listener for the hard-rocking 
cuts to follow, title track Bring You Praise and All The Nations. But just as 
that first drop of sweat is about to roll off your brow and into your eyes, 
Hodge pulls back the tempo and gives us a taste of some of his more 
serene worship compositions. From there we get a good solid dose of 
contemporary Christian worship music.

Bring You Praise appears to have succeeded in achieving that delicate 
balance of catchy hook and meaningful Christian lyric, delivering a record 
that is suitable for either a Sunday service or just general listening.

music, which Trevor believes enabled it to 
overcome any barriers the lyrical content of 
its songs may have created with people who 
weren’t Christians.

“It was a foot in the door to actually 
bringing a message of hope,” he says. “When 
people listen to music, they’re used to what 
they hear on CDs or on the radio. I think this 
can sometimes be a barrier for people when 
they come across Christian music, there can 
be this disjunct; it’s almost like a different 
culture sometimes. So it is trying to keep the 
music that we [Christians] do very culturally 
appropriate and relevant but having the 
message different.

“Being part of Speaking of Sarah was 
a very positive experience for me and the 
lessons I learned from that time have been 
invaluable. [It] taught me a whole lot for the 
songwriting and recording that I’m doing at 
the moment.” 

Steep learning curve
In 2002, Trevor left Speaking of Sarah, and 
St Paul’s Castle Hill, to take up a position at 
Figtree Anglican Church, in Wollongong, as 
musical director. It was his first such role and 
for the next six years he went on “a steep 
learning curve”, responsible for both the 
music and technical (audio/visual) teams at 
the church.

Figtree Anglican is a big church – it has 
an active membership numbering more than 
1000 – and strives for excellence in its music 
and technical productions. “But,” says Trevor, 

“the music director before me left things in 
such a good position that it was like taking 
the wheels of a car that was running very 
smoothly.”

During his tenure, Trevor was heavily 
involved in the production of a Figtree 
Anglican Church worship album, Worthy, 
for which he wrote a number of songs. But 
his time at Figtree proved particularly 
memorable on two fronts. It was where he 
married Fiona and it was while at the church 
that one of the ministers first planted a seed 
in his mind about going to Bible college. 

“He [the minister] said to me that 
preachers who don’t get deeper theological 

training will always end up preaching the 
same sermon. In the same way, he was saying 
to me that I needed to dig deeper otherwise 
I’d just keep on writing the same song,” recalls 
Trevor.

After much prayerful consideration, 
Trevor and Fiona made the tough decision to 
leave Figtree and enrol at Sydney Missionary 
and Bible College (SMBC). They are currently 
in the second year of a three-year Master of 
Divinity degree.  

The move to SMBC has introduced many 
changes into their lives. They’ve gone from 
a church with a massive membership to a 
small congregation at Kirkplace Presbyterian 
Church, in the Sydney suburb of Carlton. But 
God is doing great things at Kirkplace and 
Pastor Steve Chong is grateful for Trevor’s 
involvement. 

“He has breathed fresh life into our church 
with his music,” Pastor Chong says.

Theology in music
Studying at SMBC has inspired Trevor to 
write some deeply theological songs. Some 
of these, which are on his solo debut album 
Bring You Praise, such as See the Man and All 
the Nations, are the product of a course he 
undertook on missional theology.

Trevor explains that he was particularly 
motivated to write biblical doctrine into these 
songs, and others. The missional theology 
course also challenged him to write more 
songs that truly express God’s heart for the 
world, that are joyful, honest and majestic.

“I find it sad that I struggle to find 
Christian [particularly congregational] music 
that is as vibrant and stirring and passionate 

as some of the secular music I hear,” says 
Trevor. 

“We have an infinitely creative and 
overwhelmingly loving God who should stir 
us to passionate, affectionate worship in 
song – surely our music in churches should 
aim to reflect this. And by passionate and 
affectionate, I don’t mean in a way that 
excludes the fellas ... we need soul-stirring, 
blood-pumping church music!”

Trevor has a desire that the music he 
writes will be easily accessible and quickly 
learnt.

“We invite our congregations to join in 
worshipping God in singing and then make 
it virtually impossible for them to participate 
because they can never get the hang of the 
songs! Ultimately, I want my song to become 
Joe or Jenny Bloggs’ song – their expression 
of worship to God, not just mine.”  
 Trevor describes Bring You Praise as 

“catchy pop-rock”. He has worked hard to write 
simple yet effective melodies, however he also 
enjoys listening to “left-of-field” bands and 
has incorporated some of those influences 
and inspirations into his music. 

“There is a post-rock influence in some of 
the tracks, a bit of electronica – Sigur Ros and 
Björk ... and a bit of Coldplay,” he says.
 So what does Trevor hope to achieve with 
Bring you Praise?

“A lot of congregational music is either 
musically excellent and passionate but lacking 
in theological depth, or doctrinally deep but 
non-engaging,” he says.

“There are a growing number of churches 
who want to find the middle ground and have 
the best of both worlds. I hope that my music 
can play a part in this movement.”
 To find out more about Trevor Hodge and 
his music or to buy a copy of Bring You Praise 
go to: www.trevorhodgemusic.com 

Julia Hosking is a staff 
writer for Pipeline and 
supplements

“We have an 
infinitely creative 

and overwhelmingly 
loving God who should 

stir us to passionate, 
affectionate worship in 

song.” 

Album review

As well as writing songs, Trevor enjoys the challenge of playing live. Photo: Shairon Paterson
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t h e  c u t t i n g  e d g e

By JULIA HOSKING

The Salvation Army’s On Fire big band went off with a bang 
for one last time at its farewell concert at The Basement in 
early June.

The popular Sydney jazz club was packed and buzzing with 
anticipation as band members past and present, and their family 
and friends reminisced about the highlights of On Fire’s 15 years.
The “final inferno” concert, on 1 June, featured both new and 
old songs, and the band appropriately ended the night on an old 
favourite, Cabin in the Corner.

On Fire has performed many times at The Basement, a venue 
which boasts world-class jazz musicians among its clientele. As 
performers, the band has viewed this as great experience. As a 
Christian band, they’ve seen it as a great ministry opportunity.

At their final gig, On Fire expressed its gratitude to The 
Basement for repeatedly allowing it the chance to share the 
Gospel through its music and openly pray at all its gigs.

The motto of On Fire is “Jesus through jazz”, and it isn’t 
limited to external ministry. “There is ministry within the group 

... we pray and share devotions,” said Gavin Staines, leader of On 
Fire from 1994 to 2006. 

James Hill, who took on the leadership of the band in 2006, 
elaborated: “As with any other musical group in the Army, it 
[being in On Fire] is a chance to share fellowship with people who 
share a common passion.”

On Fire can trace its origins to a praise and worship band 
that existed at Sydney Congress Hall for several years under the 
leadership of Scott Marsh. Shortly after it ended, Gavin took hold 
of the group, gave it a new mission and created the On Fire big 
band. 

Until last year, On Fire played once a month at Sydney 
Congress Hall’s church services. It allowed those with a passion 
for jazz music to play and assist with worship within a Salvation 
Army context.

Additionally, members of the band have been provided 
with opportunities to write their own music that can then be 
performed and heard.

On Fire’s 15-year life has included performances with many 
great jazz musicians including James Morrison and Ralph 
Carmichael (who both wrote music for the band), the Idea of 
North, Conn Campbell, Emma Pask and Francine Bell.

The band has toured Australia and New Zealand, and has 
released four albums, On Fire, Heat and Direction (live with James 
Morrison and the Idea of North), Unfinished Business and Old 
School.

While it was a difficult decision to bring down the curtain on 
On Fire, the band’s management team is hopeful it may only be a 
temporary absence from the jazz scene. 

“We hope to start the band again in a couple of years,” says 
James. “Basically it is the right time to end, and it will be right to 
start again in the future.” 

For the moment, though, The Basement gig provided a chance 
for the band to have some fun, reminisce, and wrap things up on 
a high, and very loud, note.

On Fire big band goes out in 
blaze of glory

Blacktown Salvation Army Band has a long, exciting history 
of Subscription Concerts, featuring many fine soloists over 
the years.

Bandmaster Doug Hardy has spent more than 20 years in the 
position and, for the past 12 years, has organised as many as four 
concerts annually.

In early May, a concert entitled The Parade of Champions was 
held. Featured soloists were Steven English (soprano cornet) and 
Stuart Rynn (tympani) from St Mary’s Brass Band. The Blacktown 
Salvation Army Band played a wide variety of music throughout 
the evening, commencing with the march Cairo Red Shield. The 
Blacktown Songster Brigade also participated early in the concert, 
singing the beautiful In His Presence, conducted by Andrew 
Douglass.

The first solo number for the evening was presented in a 
positive manner by Steven English, accompanied by Paul Young 
on piano. The audience was reminded by Bandmaster Hardy that 
Steven, originally from Melbourne, had played soprano cornet 
for a number of years with the Melbourne Staff Band. Paul then 
showed his mature talent on the piano, presenting his first number, 
Waltz Brilliante, by Chopin, with dexterity. 

Stuart Rynn, meantime, is a talented young man who had 
no trouble keeping the audience entertained with his tympani 
solo, Raga No.1. He had the audience enthralled by this unique 
number. Paul Young then presented his second solo of the evening 
with Prelude in C# Minor by Rachmaninoff. The applause from the 
audience gave positive thanks to Paul’s brilliant playing.

Two of Blacktown’s own soloists were also featured during 
the evening. Robert Mills blessed the audience with his sensitive 
rendition of the euphonium solo In Christ Alone, while Preston 
Hardy, who usually plays cornet, had in hand a flugel horn and a 
trumpet to present an up-beat swing rendition of Douglas Court’s 
Standing on the Promises. 

Other memorable moments from the concert included 
Blacktown band playing an old Salvation Army favourite, Leslie 
Condon’s festival arrangement The Call of the Righteous, and a sing-
along Crown Him with Many Crowns which provided an opportunity 
for audience involvement, accompanied by the band.

The songsters sang an up-beat song entitled Days of Elijah 
which blended well with the band’s final number, one of Barrie 
Gott’s early published works Daniel. 

The whole evening was enjoyed by all, comprising many 
different styles of music which gave variety at a high level of 
musicianship.

Blacktown inspired 
by parade of 
champions
By NORMAN SHORT

Salvation Army band enthusiasts, mark 6pm on Sunday 16 
August in your diary. 

A celebration of the history of Salvation Army bands, 
organised by The Salvation Army Australia Eastern Territory 
Historical Society, will be held at Parramatta Corps.

Fittingly, the Army’s Veterans Band will take centre stage, 
performing pieces written by a range of composers from across 
the decades. The evening will also include several presentations 
and speeches by key Salvation Army personnel such as the 
Australia Eastern Chief Secretary, Colonel James Condon.

“We want to acknowledge the role of Salvation Army bands 
in [The Salvation Army’s] mission, to celebrate some of the best-
known pieces and to take a look into the future,” says President of 
the Historical Society, Colonel Cecil Williams.

The Historical Society recently conducted a survey to discover 
the top ten favourite Salvation Army band pieces. The results will 
be revealed during the evening and several of the pieces will be 
performed.

Colonel Williams promises it will be a fast-moving, 
entertaining evening of music.

Celebration of 
Salvation Army 
banding at 
Parramatta

Application forms are out now for Gospel Arts Camp 2009.
From Monday 5 to Sunday 11 October, young people 

from The Salvation Army’s Australia Eastern Territory will 
gather at The Collaroy Centre, on Sydney’s northern beaches.

Anyone aged 13 to 30 who enjoys music, photography, visual 

arts, dance, drama, video or journalism is encouraged to apply.
Staff members have been gathered from across the territory 

and they excited and enthusiastic about the camp.
Gospel Arts Camp coordinator Graeme Press believes that 

this year the camp will be bigger and better than ever before.

Gospel Arts Camp is on again
The On Fire big band performed its farewell gig at The Basement in Sydney and received a plaque (bottom) marking the occasion.

Colonel Cecil Williams (left) and Veterans Band leader John 
McComb are looking forward to the celebration of Salvation 
Army banding at Parramatta.
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More than 170 men and women gathered at The Salvation 
Army Booth College Conference Centre in May for an 
old-time sing-along.

Called “The Sound of My Fair Lady”, the event was a fundraiser 
hosted by the Ladies Auxiliary of the Friends of the Cadets.

The Sound of My Fair Lady followed a similar structure to the 
“Hymn Homecoming” which was organised by the ladies auxiliary 
two years ago. Instead of singing hymns, however, the songs were 
taken from famous musicals The Sound of Music and My Fair Lady.

The sing-along involved a mixture of audience participation 
and listening to others while they performed in character. 
Captain Lenore Johnson and Janette Smartt (who also compered 
the event) were the soloists, while Elwyn Humbly and Majors Ray 
Pethybridge and Brian Watters performed as a trio. 

The members of the ladies auxiliary also presented two songs 
from The Sound of Music including a revised version of I Am 16, 
Going On 17 which they sang under the new title of We’re Past 60, 
70 and 80. 

Lieutenant-Colonel Pamela Hodge was the keynote speaker 
and referenced several of the songs from the sing-along in her 
message. She particularly mentioned Climb Every Mountain from 
The Sound of Music, noting that in life we often have mountains to 
climb and they are possible to ascend when we accept Jesus’ help.

The Friends of the Cadets hold regular fundraisers which allow 
them to offer assistance to the cadets who are studying at Booth 
College. 

They sponsor children to attend various Salvation Army camps, 
provide Christmas gifts, and assist cadets with any unexpected 
costs.

The Agents of T.R.U.T.H. have had a busy past few months, 
touring the Greater West, Sydney East and Illawarra, ACT 
and South NSW, and Central and North Queensland 

divisions.
Also, in April they made a quick visit to Perth and later in 

the month they attended the Greater West Division’s Discovery 
Camp. Rounding off their busy schedule, filming has begun on the 
Agents’ second DVD and later this year, they will be embarking on 
a “Safari Tour” of rural NSW.

Eve, Logan and Bally – The Agents of T.R.U.T.H. – set off on a 
mission to Perth from 3-5 April, to encourage young people in The 
Salvation Army's Southern Territory to Save, Grow and Serve. The 
Agents were accompanied by Rod Allen and Shelley Jackson from 
Sydney, and Megan Halliday, Nathan Whitecross, Bec Mumberson 
and Louise Tomlinson from Brisbane.

Their first concert was at the Morley Corps Kids Club, where 
the Agents performed in front of 80 excited youngsters. The next 
day, they performed at a Family Fun Day at Perth Fortress Corps.

The Salvation Army’s William Booth House Recovery Services 
Centre in Sydney recently held a series of drama workshops.
The first was on 10 March with subsequent workshops held 

every Tuesday night for the following five weeks. Twenty people 
attended the two-hour sessions, co-ordinated by Franc Lipovic.

The workshops culminated in two performances, one at 
Sydney Congress Hall on 19 April and the other at the William 
Booth House chapel service on 22 April.

Major Bob Seymour, Manager of William Booth House, 
spoke highly of the workshops which are held throughout the 
year. Major Seymour recognises that many recovery programs 
ask people to tell their stories and this, for some, can be a 
very daunting task. For this reason, Franc tends to emphasise 
confidence building and not the final performance.

“The workshops are more about the journey than the 
destination. They are a creative way of giving confidence [to those 
attending] to tell their story,” Major Seymour said.

This particular workshop produced a performance which 
involved narration by two individuals who shared their personal 
stories. The rest of the group acted out what was described by the 
narrators, in particular the events that led to rehabilitation and 
the journey since.

t h e  c u t t i n g  e d g e

On the weekend of 8-9 August, the Hurstville Songster 
Brigade will commemorate its 70th anniversary.
The activities on the weekend are open to all past and 

present brigade members and leaders.
A workshop-style rehearsal will take place on the Saturday 

afternoon at which former songster leaders will be invited to 
conduct pieces in preparation for a performance the following 
day. Family members are invited to join the brigade members for a 
celebration dinner on the Saturday evening.

The songster brigade will lead Hurstville’s Sunday morning 
worship service, followed by a fellowship lunch. That afternoon, 
the pieces rehearsed the previous day will be performed at a 
concert.

For more information or to RSVP to attend the weekend, 
please email Songster Secretary Kathryn Lucas at kjmlucas@
bigpond.net.au by 26 July.

The sound of  
My Fair Lady

Major Seymour believes these performances are a powerful 
way to show how God still transforms lives today, particularly at 
William Booth House. 

“It’s a chance to share the inspiration that occurs in William 
Booth House and we want other people to see it too,” he said.

William Booth House drama workshops

On Palm Sunday, the Agents united with Floreat Corps and 
neighbouring churches for a street march. The procession stopped 
at several churches for prayer before the Agents returned to 
Floreat Corps where they performed during the morning meeting.

A fortnight later, the Agents went to the Greater West 
Division Discovery Camp which was held from 19-24 April. 

On the opening day of the camp the Agents were able to 
explain who they are and what it is they do. This time included an 
appearance by Agent Bally who taught campers the “save, grow, 
serve” dance.

Throughout the six days of the camp a group of more than 25 
people learnt other Agents of T.R.U.T.H. dances, about each of 
the characters, and what it means to be part of the team. 

The aim was that the Discovery Camp would result in the 
formation of a Greater West Agents of T.R.U.T.H. team. By the 
end of the camp, four Greater West teams had been created. 
These teams were quickly thrown into action, performing at 
several venues across the western suburbs of Sydney in early May.

Agents of T.R.U.T.H. set whirlwind pace

Programme

All events to take place at Hurstville Salvation Army 
(corner Bond and Dora streets, Hurstville). 

Saturday 8 August
3.30pm – Rehearsal/workshop for all past and 
present songsters (former leaders to rehearse music 
to be presented on Sunday afternoon)
6.00pm – Celebration dinner

Sunday 9 August
10.30am – Morning worship led by songsters
12.30pm – Fellowship lunch
2.45pm – Concert including music led by former 
songster leaders and members

Hurstville Songsters mark 70 years

The ladies auxiliary (above) perform at the sing-along, while 
(below) Elwyn Humbly and Majors Ray Pethybridge and Brian 
Watters present an item.

Some of the people who attended the drama workshops.

The Agents of T.R.U.T.H. on the streets of Perth. The Agents of T.R.U.T.H. team outside Floreat Corps in Perth.
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Pictorial
Godspell – the musical


